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Introducing a new addition to the Cress line of Glass Kilns
GLS2618E Clam Shell Glass Kiln

* 2.5” High temperature ceramic Fiber lid
* Firebrick floor and side walls

* 2.5” High temperature ceramic Fiber lid

« Slanted control panel for easy use and view
* Lid elements mounted in quartz tubes to help eliminate kiln dust
+ Side elements for more even heat distribution
* Bartlett advanced 12-key controller with 6 programs (8 segments per program)
« Heavy duty built on stand with locking casters and bottom shelf

Model Volts
GLS2618E 240VAC

AMPS Temp.
26 1800 °F

« Safety locking lid support
* Long-lasting solid-state relays

45” W x 30” D x 46”

Mark Hufford

The kiln | ordered from
Cress far exceeded

my expectations!
Teaching in my home
studio with smaller
kilns just was not
providing the space
needed to fire students
projects. This rectangle
design is perfect! The
shelf measuring 16 74" x
245 is just the perfect
proportion! | highly
recommend the
GLS2618E for both
home and retail studios.
The combination of the
brick base and 9"deep
fiber lid allows more
flexibility in my firings!

Inside Dimensions Outside dimensions Plug type
26X17.5”X9”

6-30P

Cress Mfg. Co., Inc. 4736 Convair Dr.Carson City, NV 89706
Phone (775) 884-2777 Fax (775) 884-2991Website www.cressmfg.com

Email info@cressmfg.com




GLASS ART

Table Of Contem May/June 2025 Volume 40, Number 3

6 Spirit as Large asLife
Susan Gott
by D.M. Rosner

12 Artist to Artist
Meeting the Challenge
featuring Abegael Uf felman, Clare Green,
Hassina Khan, and Jonathan Michael Ray
by Julie Leatherbarrow

20 Unpoppable

The Innovations of Dan Mirer
by The Staff of The Coming Museum of Glass

24 The Gilded Touch
Nancy Sutcliffe’s GlassEngravings
by Marcie Davis

28 1SGB Offers a Summer
Escapeinto Education

by Karyn Sweezy

30 Educational Oppor tunities
at the 2025 AGG Conference
Learning wit h the Pros

by Zachary Green .

32 Seethe World of
GlassArt through the
Contempor ary Glass Society
by The Staff of the Contemporary Glass Society

36 The Heart of

Bay Area GlassArt

A Communit y Forged in Fire
by Kathleen Elliot

38 Adver tisers' Index

On the Cover:Nancy Sutcliffe, Colony. Photo courtesy of the artist.
Table of Contents:Hannah Gibson,Recycling Narratives, in a Gal-
axy Far, Far Away. PhotoCredit: Alick Cotterill.

www.GlassArtMagazine.com GlassArt® « May/June 2025 « 3



lr-_'_-_""'——-—-_,_ —] Glass Art®
- | = . Volum e 40, Number 3
- | i== Publisher ~ MaureenJames,
-_“M—-—_T -, Associate Edit or ~ MarcieDavis
N — Copy Edit ors ~ MelissaThomson,DarleneWelch
[ Account ing ~ RhondaSewell R
=2 — Circulat ion Manager ~ KathyGentry E
| E——— | Adver tising ~ MaureenJames b -
Graphic Artist s ~ DaveBurnett, Mark Waterbury e
_‘_T—-__T N — _ Glass Art © b=
| | = ISSN 1068-2147 is published bimonthly e
—_.___,_:_ ‘ by GlassPatterns Quarterly, Inc. L -E
o ] . 8300 Hidden Valley Road, |
’ pr== P.O.Box 69, Westport, KY 40077
i POSTMA STER: Sendaddresschangesto H -
T m— GlassArt®, | f—
2 8300 Hidden Valley Road, :i:“;
L P.O. Box 69, Westport, KY 40077 7l
TR Telephone: 502-222-5631~502-222-4527 =
- Websit e: www.GlassArtMagazine.com ; -
| E-m ail: info@GlassArtMagazine.com '._ —
T - Subscript ions: United States,oneyear i
i e | print and digital combo subscription $52; =
l 4 one year digital subscription $52; 1 o
— L | Kentucky residents add 6%state salestax. Ir ':_—:
Foreign (U.S. Funds):one year print and digital - _,..E

Jeannette Hartley, Chris Heilman, Bronwen Heilman, International

1 Background image by Abegael Uffelman, Was It a Lie?
Photo courtesy of the artist.

I

international money order or with a checkdrawn onaU.S.
bank. Credit card, debit card, or PayPalalsoaccepted. |

Contribut ing Artists and Writers

StevenAldrich, American Glass Guild, BayArea Glass Institute, George Blanchette, Simon Bruntnell, Ann Cady, Michelle Caudle -

SawanyaChantarasamai,JamesCockerill, Contemporary Glass Society, Sarah Corneille, Alick Cotterill, Jarrod Davis, Marcie Davis
Kathleen Elliot, Graham Fox, SamFritch, Doug Giallucca, Hannah Gibson, SusanGott, Clare Green, Zachary Green

Patty Lakinsmith, Chrissy Lapham, Julie Leatherbarrow, JamesMaskrey, Dan Mirer, Eric Orme, Haigen Pearson, Tim Rawlinson
Jonathan Michael Ray, D.M. Rosner, Layne Rowe, Mackenzie Serwa, Ethan Stemn, Nancy Sutcliffe, Karyn Sweezy
The Coming Museum of Glass, Justin Thompson, Abegael Uffelman, JamesVreeland, David Wiliams, JonathanYao

combo subscription $67;
one year print and digital airmail } =i
combo subscription $136. [
Available Back Issue Print Copies $9 plus shipping. -
Single Back Issue Digital Copy $9. I e
All subscriptions must be paidin U.S. dollars with an 1

Periodicals PostagePaidat Westport, KY 40077 %
and additional mailing offices.
©2025 Glass Patter ns Quarterly, Inc. —

-
All items submitted to GlassArt® become the sole property of —
GlassArt® and cannot be reproduced without the written L, p—
consent of the publisher. Advertisers and/or agencies oy
assumeall liabilities for printed advertisements in = |
GlassArt®. Opinions expressed in GlassArt® o
may not necessarilyreflect the opinion of the —
magazine,its management,or its advertisers. F:..-'__;

] - o
G ST | GRS
i
—

Society for Glass Beadmakers,Kathy Jordan, HassinaKhan

i g

C ;_f. om
R




TAURUS

RING SAW

Easily create intricate curves, designs and shapes
in glass, tile, stone and plastic!

GEMINI SAW CO.

Elevated Motor — Built-in Permanent Bright White
powerful, cool, dry Light — makes it easy to see what
you're cutting

Built-In Face Shield — easy
and convenient; flips-up "- _
Diamond Ring Blade i a
— choose from a full .
selection of blades ‘

Large Work Surface — supports
your work completely

Water Bath —
pumpless water
delivery system
removes easily for
cleaning

........

Blade Stabilizer —
- for extreme control
and stability

Save time and money with
the Taurus 3 Ring Saw

B Use less glass — you can cut small or intricate designs
close together without fear of breakage.

B Long-lasting blades — choose from seven blade styles.

W Grind as you cut — our cutting process leaves a smooth
edge that requires no further grinding. When you're done,
you're done.

B Long-lasting parts for virtually no maintenance. E
B Three-year warranty — handmade in the U.S.A. 2

GEMINI SAW COMPANY, INC. » 310-891-0288 e www.geminisaw.com

Portable — Saw snaps out of base
for use as a hand-held unit.
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Spirit as lrargde as leife

Susan Gott

by D.M. Rosner

If you've been to Florida, you may have encountered Susan
Gott’s artwork without realizingit. Perhapsyou stood in the
shade of the Fire Sentinelin Fort Pierce’s Gazebo Park or sat on
the curved Sandand Seabench in Tampa’s Madison Street Park.
Maybe you've passedby the deep blue Vortex at the University
of Tampa or her life-sized glasssculpture, The FamilyGrouping,at
The Ovation Hotel in St. Petersburg.

For over twenty-five years, Gott hasbeen creating thought-
provoking cast glassart steeped in ancient spirituality and myth.
Sheis inspired by a lifetime of travel, and her works are often
monumentalin scale.Gott says,“l would like to think that there’s
a connection of spirituality that goes through all of my work.
Sometimesit might be influenced by Native American or more
ancient ideas, but the one thing that ties us together as human
beingsis that connection to spirit.” She explained, “There are
some symbols that | use that repeat in my pieces. The concen-
tric ring, for instance, is very important to me. That is, to me, a
symbolfor spirit.”

(Left) Kundalini Awakening, with artist, cast glassusing
rigid sand mold, 2013. Photo credit: GeorgeBlanchette.

(Above)Dancing Grace Teal, hot cast glass, 2023.
Photo credit: Michelle Caudle.
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While Gott's travels haveincluded the glasscenters of Europe, they have
also encompassed ancient places like Stonehenge and Athens. “I went to
Bali, Indonesia, a few years ago. Bali has no word for art, becauseart is so
much a part of their culture. They don’'t need a separateword for it. It's an
amazing place.”

Gott's Passagewaysseriesincorporates the Egyptian concept of false
doors, designednot for people, but for spirits. “They would be covered in
hieroglyphs or symbols of the person that it wasto give homageto. These
false doors represented a place that you could communicate with the other
side.” As aglassartist, shetakes that concept and creates a piece around it.
Gott continues, “You havethe three archwaysor passageways,withthe nar-
row one in the middle. You get the passageoflight andthe passageof spirit.”

In 2023, she traveled to Guatemalato participate in the U.S. Art in Em-
bassiesprogram. Her fascination with the ruins she visited and the ancient
Mayans’ understanding of the heavensand time became the inspiration for
Calendar\Wheel. A layered piece with deep reds and golds, it's full of symbol-
ism of the cosmos and spirit.

Travel andart havebeen constants in Gott’s life, andtheir impact is enor-
mous. “I've alwaysfelt like | was an artist. | was always making stuff since |
was alittle kid.”

(Above)MerCreatures, hot cast glasswith enamelsand metal leaf.
Photo credit: Michelle Caudle.

(Right) Winged Garden Sentinel, sand cast glassusingenamels

and metal leaf, 2023. Photo credit: Michelle Caudle. i
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Fire Circle,
cast glass with hand wrought steel.
Photo credit: George Blanchette.

Fibonacci Spiral, cast glassusingrigid sand mold with enamels
and metal leaf, 2022. Photocredit: Michelle Caudle.

Born in Michigan, shegrew upin Tennesseeand Virginia not far from
West Virginia, the home of Blenko Glass.“l remember goingto Blenko
as a child and watching the glassblowers. My parents had collections
of Blenkoglass,”Gott reminisced. Her father, aninnkeeper, instilled in
her a senseof business acumenthat helps her run a successful studio.

Shestudied art in college, but asapainter. It wasn’t until later that
two pivotal classesshifted her focus. The first was at Arrowmont
School of Arts and Crafts, where she studied with Albinas Elskus,
author of The Art of Paintingon Glass.This turned her attention to
stained glass, which she quickly embraced. The next was at Penland
School of Craft, where she took hot glassclasseswith Paul Marioni
and Stephen Dee Edwards. She recalled, “The connection [to glass]
was strong, deep, andimmediate becausel'd alwaysbeen attracted to
that quality of light asa painter doing watercolors.”

After receivingher master’'sfrom Kent State University and study-
ing at Pilchuck Glass School, Gott seftled in Florida. Shechose Tampa
becauseof the growing glasscommunity in the area, which has since
come to be known as The Glass Coast. Armed with a good under-
standing of refractory materials and design, she laid out initial studio
plans on graph paper. “l had alot of great studio assistantsalong the
waywho helped me build the equipment, andl oversaw all of that,” she
said. “The architect that was involved was also a glassblower. There
wasallot of synchronicity.”

Today, Gott creates sand-castglassart utilizing sodium silicate
and sandto form rigid molds. “People think of sand casting aspress-
ing something into the sand and pulling it out, and this is really the
reverse,” sheclarified. “You're thinking upside down andbackwards.”

May/June 2025 www.GlassArtMagazine.com



Calendar Wheel, 24" x 8" x 20", cast glassusingrigid
sand mold with enamelsand metal leaf, 2023.
Photo credit: Michelle Caudle.

» Various colors, textures, and
transparencies
» Iridescent coating available

» Various colors, textures, and
transparencies

| » Tested for compatibility

» Luminescent coating
available

» Sheet, frit, and powder

» High clarity

» Long workability

» Compatible with Wissmach
COE 96

» High clarity

» No blue or green tint

» Compatible with Wissmach
COE g6

www.GlassArtMagazine.com

Shestarts with adraw-
ing, and creates a Styrofoam
positive, which is then sur-
rounded by a frame and covered in

the sodium silicate/sand mixture. For a
life-sized sculpture, this is done on the floor of

a seven-foot computerized annealer, and the sand mold
can weigh up to 500 pounds. After being hardened, the mold is
flipped andthe Styrofoam removed, revealingthe negative cavity.
Usingan air tool with a carbide bit, Gott carves negativeimages
into the sand.Shecarbonizes the sandso the glasswon't stick to
it and then addscolored frit aheadof the glasspour.

The Paul Wissmach Glass Company manufactures a distinct
palette of colors for artists and designers all over the world.

® wissmachglass.com

& sales@wissmachglass.com
Q 1-304-337-2253

© Paden City, WV

© @wissmach_glass

(&} @wissmachglass

American-made in West Virginia since 1904.
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Flirtation, hot cast glasswith enamelsand
metal leaf. Photocredit: Michelle Caudle.

There’s a palpable intensity in Gott’s studio at casting time.
All of the parts, stamps, andtools are laid out. Ladlesare set up
on the bench from large to small, the torch is ready, andher as-
sistants are standingby in their protective gear.“When we start
casting,we’re working quite quickly. Everybody must be prepared,
understand what's going on and where their position needs to
be,” Gott explained. The team ladles 2,300°F molten glassinto
the form. There is no room for error.

Gott addsdetail suchasmurrine, copper pieces,or other inclu-
sions, working in layers. She’salwaysthinking about the interior
structures along the way. She may also add additional stamping
or details to the back. The pieceis then rolled into the annealer,
where it gradually cools over a period of weeks.

When ready, the sculpture is finished in Gott’s coldworking
shop. “| like to go back, grind, and polish the front, so it allows
the light to come through. It definitely goesbackto that quality
of light and transparency— the hiding, disguising,and allowing the
light to come through.” Shecontinued, “When you walk around
aglasscasting, it captures that light, and the light moves through
it. If it's backlit or sunlit—the light transmits through the glassin
away that no other material does.”

10 « GlassArt® « May/June 2025

The Awakening, 12' x 36" x 36", cast glass,
2021. Photocredit: Michelle Caudle.

Gott praisesmanyof her teachers, but credits Henry Halem
with helping her find her voice asan artist. He washard on her,
making her cry more than once. “He maybepulled it out of me,
but it takesthat. | think it takes a deeply insightful, introspective
situation, or maybeanother personality or acatalyst,” shemused.
“It takes some kind of changefor most people, | think, for you
to really be able to graspwhat it is you want to say,or what it
is that you're doing. Henry Halem was perhaps the catalyst that
did that for me.”

“Sometimes I'm really hard on my own students,” Gott admit-
ted. Sheencouragesthemto think out of the box. “Outside of the
sandbox, | callit,” shesaidwith asmile. “Following the status quo
is not goingto get you there. You've got to take risks.”

www.GlassArtMagazine.com



Gott advisesnew artists to have tenacity. She also
encouragesthem to regularly exercise their creativity,
evenif it's only in small ways, like drawing a picture on a
napkin, readingan article, or meditating. “Do something
creative for yourself every day,” she says.

Gott sharesher passionfor glasscastingwith students
around the world. She’staught at the Corning Museum
of Glassin New York twice. Last summer, she taught at
The Glass Furnacein Istanbul, Turkey. “l really do enjoy
teaching,” sheexplains.“I'd like to do workshops at other
universities, andmaybego backto The Studio at Corning.”

When Gott's not teaching, traveling, or in Tampa, she
is likely to be found on the water. “I love kayaking.There’s
something about the physicalactivity of it that exercises
all those same muscles that we use as glassblowers.” She
added, “I've kayaked off the SanJuans,off the islands of
Maine, all around Florida.”

Shealso enjoys relaxing at her river house in Weeki
Wachee, where she saysshe she sometimes hangsout with
mermaids. “I realized that my best friends are mermaids,
andthey really are!” She’sgot aneighbor who was part of
the Weeki Wachee Mermaid Show from 1957—1962and
swamfor Elvis. Perhapsbecauseof her connection to the
area, mermaidsturn up in her work, too. Gott feelsthe
mermaid imagery is anancient, feminine archetypal symbol.
It's yet another connection to the mythical, ancient, and
spiritual theme which runs through her body of work.

You can find Gott's Magical Mythical Mermaids sculp-
tures at the ImagineMuseumin St. Petersburg, where she
was recently listed asa 2025 Artist of the Future. i

To view more of her work, visit www.gottglass.com.
Feeling Social?Find her on Instagram @gotiglass and Facebook,
www.facebook.com/GottGlass TheArtOfSusanGott.

Wind Spirit Cobalt, castglass,2021. _ .
Photo credit: Michelle Caudle. Casting glass: Justin Thompson, left, Susan Gott, center,
Doug Giallucca, right, 2023. Photo credit: Michelle Caudle.

© Copyright 2025 by GlassArt®.
All rights reserved.
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What is the most challenging aspect of

your work, from designto execution?

Meeting the Challenge

by Julie Leatherbarmow

glass, cold applied. Photo credit: Mackenzie Serwa.

and mirror, cold applied, 2023. Photocourtesy of the artist.

interactive piece, dimensions vary, 2019. Photo credit: Haigen Pearson.
(Bottom left) AbegaelUffelman, Was It a Lie?26" x 32", sheetglass
(Bottom right) AbegaelUffelman, | Miss You, 10" x 10" x 6", flameworked borosilicate

(Top) AbegaelUffeiman, Everyday, flameworked borosilicate glass, cold-applied

www.GlassArtMagazine.com
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Abegael Uffelm an

The most challengingpart of creating my work is on the con-
ceptual side. Most of my work touches upon topics of social and
political issues,such asrace, identity, societal expectations, and
how we relate to eachother, which can be heavy.Deciding how
to talk about these topics through materiality and manifesting
physicalsculptures andinstallations that connect glassto concepts
is the toughest part of the process.lt is alsothe most intriguing. |
enjoy comparing these nonphysicalillusions of society to optical
ilusions in glass.| havealwaysbeen very drawn to glassbecauseof
its ability to distort, magnify,reflect, and muiltiply imagery. Once

www.GlassArtMagazine.com

AbegaelUffelman,Yellow or White,
10" x 10" x 10", sheetglass, cold applied, 2019.
Photo credit: Sam Fritch.

| have decided on the work and how to get my ideasacross, the
execution is typically the easierpart. Most of mywork usesbasic,
repetitive acts, such as creating hundreds of clear glassmarbles.
With eachproject, | like to usedifferent techniques. Someof my
work includes glassthat hasbeen furnace worked, flameworked,
kiln formed, cast, coldworked, or cold applied.

Leam more about Abegael at: www.abegaeluffelman.comoron
Instagram @abbey.u

GlassArt® « May/June 2025 « 13
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(Top) Clare Green,

BassanoDel Grappa, 600 cm x 450 cm
using 3 mm glass, glass tiles.
Photoscourtesy of the artist.

(Middle) Clare Green,Mt. Fuiji,

310 cm x 600 cm, created with crash glass,
3 mm leadlight glass, with an acrylic painted
sky covered with textured glass.

Photo courtesy of the artist.

(Bottom) Clare Green, San Sebatian
300 cm x 550 cm, created with
marble, leadlight glass,smalti, fit glass,
and an acrylic painted sky.
Photocourtesy of the artist.




Clare Green

The most important aspectbefore creating is inspiration, pas-
sion, and adeep desire to bring what’s in my mind to a physical
outcome. Regardlessof what the finished art is, achieving the
emotion, feel, andmoment in time that you are wantingto convey
is part of the process. It is ever-changingasl| create.

Inspiration comes from all places—places | have been, seen
and admired. It will be something that speaksto my core, and so
in the journey of creating this, | will reflect upon how to achieve
the mood. Arousing inspiration in the eye of the beholder is my
biggest challenge.

Once | have a basic design, my mind turns to which colors
to use to evoke the feeling or mood. Color selection changes
throughout the creation phase. When | feel that the colors are
right, my focus will be on the mainfeatures, whether they be the
eyesof aportrait, buildings, or the trees in alandscape. Depend-
ingon the subject, | will consider creating depth or perspective by
usinglarger piecesin the foreground to tiny piecesin the distance.
Additionally, | create depth usingtones.

After the mainfeaturesare laid out, it's on to the background.
Backgrounds are sometimes overlooked. However, | believe that
the background of any design does determine the mood or feel
of the whole piece. It's asimportant as the other areas of my
mosaics.During the entire process | take manyopportunities to
sit and look at the mosaicfrom a distancein order to look for
areasthat need adjustingin color, tone or size.

Clare Green’s art can be seen at: http:/Mww.claregreen.art and
www.instagram.com/claregreenart. mosaics

www.GlassArtMagazine.com

(Top) Clare Green,
Let It Flow, 740 cm x 220 cm, leadlight
glasswith a timber grey frame.

(Bottom) Clare Green,
Abstract White, 650 mmx 950 mm,
created with pearls, crash glass, beads,
glass, and smallti.

Photoscourtesy of the artist.
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{Above)Hassina Khar, Enough, all-ways,
36 cm x 36 cm x 6 cm, hand cut, fused,
and slumped, 2024. Photo credit: Eric Orme.

(Right) Hassina Khan, You are enough,
24 cmx 24 cm x 6 cm, hand cut, fused,
and slumped, 2023. Photocredit: Eric Orme.

Hassina Khan

The starting point for my work is usually words. My profes-
sional life began as a stage manager in theatre. I've always been
a big reader—so stories and words are how | understand the
world. | write short fragments of text about themes and issues
that are important to me. | then transliterate theseinto afusion
of Englishand Urdu, which reflects my mixed Englishand Pakistani
background. Transliteration is the writing of one languageusing
the characters of another. In my case,instead of writing English
words usingRomancharacters, | write them using Nastaliq char-
acters (the PersoArabic script usedto write Urdu). | then further
manipulatethe text by playingwith scale,rotation, andorder. This
creates an abstract composition that speaksto the viewer on a
conceptual level rather than words that can be read.

I work with kiln-formed glass,specifically fusingand slumping.
My most recent work Enough,all-waysispart of an ongoing series
that intendsto counter the prevailingnarrative that tells uswe are
‘not ... enough’.My designsarehandcut, letter by letter, curve by
curve. This piece took eight hours to cut! One might expect the
most challengingpart of my processto be the cutting of the glass.

16 * GlassArt® « May/June 2025

The bit that | do find most challenging is the actual design.
It involvesfirst writing out the Englishwords usingthe Nastaliq
letterforms and then arranging them to make an aesthetically
pleasingform. | work with fragments of text—short sentences
and sometimes even just single words. | haveto scale up the let-
ters, turning them from smallwords in my sketch book to larger
forms that | cancut in glassthat will work aslarger piecesof art.
For example, my piece A newwayof being, which was exhibited at
the British Glass Biennale this year, is 50 cm x 90 cm.

I'm aimingfor acomposition, anabstract creation rather than
words, so | don't use the letters in order. | often place them at
an angle and use different sizes. It can take several hours to get
the designright—drawing letters, rubbing them out, redrawing
them, rubbing them out ...

Once | amhappywith the design, cutting out the glassis easy!

Find out more at: www.hassinakhanglass.comand
www.instagram.com/hassinakhanglass

www.GlassArtMagazine.com



4T
HassinaKhan, A new way of being, 50 cm x90 cm x 1 cm,
hand cut, fused, and slumped, 2024. Photo credit: Eric Orme.

HassinaKhan, Hybridity. Do not ask, 70 cm x 400 cmx 15 cm,
hand cut, fused and slumped, 2022. Photo courtesy of the artist.

Hassina Khan, Enough, all-ways,
(top view), 36 cm x 36 cm x 6 cm,
hand cut, fused, and slumped, 2024.
Photocredit: Eric Orme.
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Jonathan Michael Ray
Photoscourtesy of the artist

For me, the most challengingpart of the process comesbefore the
design and making. | use antique glass from reclaimed stained glass
windows, primarily 19th century church glass.Occasionally, | useeven
older glass.As you might imagine, sourcing my raw material is probably
the most challengingpart of the process.

| purchase all of the glasseither from architectural salvageyards
andantique dealers around the UK or through various auction houses.
This requires me to be regularly checking with various websites and
contacts. It also means| haveto travel around the country to view
andcollect the glass.It’s very time consuming,but lots of fun! | really
don't like the ideaof destroying good-quality antique windows or his-
torical works of art. | look specifically for badly damaged,irreparable
windows. Sometimes | come acrossboxes full of fragments, which can
be the best. | love working with something that seemsbroken and
potentially worthless. There seemssomething miraculous about the
resulting pieces becauseof this.

(Top left) JonathanMichael Ray, Spectrum, 42.5 cm x 27 cm,
stained glassfragments and lead, 2023.

(Top right) JonathanMichael Ray, The Tale of the Ingrate and His
Punishment, 104 cm x 67 cm, stained glass fragments and lead, 2023.

(Bottom) JonathanMichael Ray, Post-Modem Revival,
51 cm x 32 cm, stained glassfragments and lead, 2022.

18 * GlassArt® « May/June 2025 www.GlassArtMagazine.com



(Above)JonathanMichael Ray, Crucible,
91 cmx 143 cm, stained glass
fragments and lead, 2022.

(Right) JonathanMichael Ray, Nightbird,
745 cm x 44 cm, stained glass
fragments and lead, 2024.

During the making process the hardest part is probably
the cutting of the glassitself, for a couple of reasons. One
reason is that physically some old glassmay be thick or full
of imperfections. It canbe very tricky to get a nice cut. It
might be brittle and break wherever it wants or so thick it
just won'’t break at all—especiallyif I'm just trying to trim it
down abit. In both cases, the best approachis to patiently
nibble away at the glassusing groziers and agrinder. | often
discoverit's atricky pieceonly after it's too late!

The other reasonis that emotionally it never gets easier
workingwith this old glass.| haveagreat love of this material
andthe manymeaningsit holds for me—it's avery precious
thing to be ableto work with historical artifacts in this way.
| feel a strong connection through time with the artists and
craftspeople who madethe glassto beginwith. | think about
this alot when I’'m working. Not to mention that much of
the glassl use hasbeen taken out of churches around the
country. It continues to embody a sort of religious power.
And so, eventhough | may only be working with fragments
and ruins, | still feel the weight of these histories, and the
impossible pressure to always make the right decision for
each valuable piece that comes my way.

You can see more of Jonathan Michael Ray’s
work at www jonathanmichaelray.com and on
Instagram @jonathanmichaelray
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For future Artistto Artist installments, if there are artists
you would like us to contact or anyquestions you would like
us to ask, email editor@glassartmagazine.com. We welcome
your suggestions. L

© Copyright 2025 by GlassArt®. All rights reserved.

www.GlassArtMagazine.com GlassArt® « May/June 2025 « 19



Featuring the latest from the Coming Museum of Glass

(Left) Camshatft Jars,blown glass,
2012. Photocourtesy of the artist.

(Right) Processdrawing from
Mirer’s residency.
Photo courtesy of the artist.

The Innovations of Dan Mirer

by The Staff of The Coming Museum of Glass

Seafoam.Akettle brought to boil. A sparklingsoft drink. We don’t
often ponder the bubble, that universalstructure that touchesour lives
in innumerable tiny ways, summoning beauty from the mundane. Yet
for glassblowers, the bubble is everything. To inflate glassis to offer
the breath of life to anascentwork, to infuseit with soul andstart it
on its journey. There is an intimate magicin this fundamental action,
a connection forged between art and artist.

Conversely, to find an unintended pocket of air in a solid glass
work is devastating, an immutable imperfection. Since the dawn of
the craft, the bubble has been vital, great and terrible, essential and
inescapableall at once. But in the modern day, one artist seeksanew
angle, mastering the materiality of bubbles and glass,bending them to
his will—and bending himself to theirs. In aseaof bubbles, Dan Mirer
rises to the surface.

A glassblower sinceage16, Mirer built his foundations at the Roch-
ester Institute of Technology Schoolfor American Crafts. He refined
his techniques at Alfred University, and sharpenedthem to afine point
at the Pukeberg School of Design in Sweden. He ultimately earned
his MFA at the Tyler Schoolof Art and Architecture. An independent
designer,Mirer settled in Corning, NY. With the collaborations and
resources availableto him at The Studio of the Corning Museum of
Glass, his practice flourished.
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Dan Mirer assisted by Chrissy Lapham in the hot shop.
Photo courtesy of the artist.

Now, after two decadesof optimization, Mirer’s studies of air and glasswill be on display
at the site of his innovations. Artist-in-Resonance:DanMirer’s Collaborationsis an original exhi-
bition that traces the evolution of hisideasand objects. “Mirer createsthe most interesting,
beautiful work,” said Amy Schwartz, Director of The Studio.“His thought processis creative
and his techniques innovative. I've enjoyed watching him grow asanartist over the manyyears
he hasbeen involved with The Studio.”

An innovator by nature, Mirer has an artistic progression that inspires fascination. In
2009, Mirer spent his first residency at The Studio incorporating the fluid nature of molten
glassinto his work. His series of Knob Top Jarsfeatured blown-glass bubbles, integrating the
metaphorical soul of each piece directly into the handlesof eachjar.

Building upon this, Mirer's 2012 CamshaftJarsemployed a more complex design process.
As Mirer explained, “In my series [Camshaft] Jars,the different layers of a double-walled ves-
sel create the systemfor fitting alid. To create this work, | blow aform, which is cut apart
into sections after cooling (fig 1 and2).” He elaborated, “The bottom section is reheatedin a
kiln andanother bubbleis blown into it (fig 3). After another cooling, the inner bubbleis cut
off, leavinga flange that fits inside the upper section of the original form (fig 4).” The result
is an advancementof the Knob Topsthat saturates brighter pigments into more multifaceted
forms. The glassbubbles droop, reminiscent of a head, more human than before, asif the
glassblower’sbreath of life infused the object with personality aswell asshape.

(Above)Knob Top Jars,created during Mirer’s residency,featuring
glass orbs that resembile rising bubbles. Clear blown glass coupled with
silver foll enhancesthe illusion. Photo credit: Ann Cady.
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Clusters, from the

Bubble Panels series,

fumace worked, kin-cast, 2019.
Photo courtesy of the artist.

As Mirer’s career progressed, he surrendered more control to the personalities
of his bubbles,adjusting the medium of his practice to suit their will. He adopted 3D
printing and macro video recording to capture the pathing of miniscule air bubbles
through carefully designed micro-mazes in his Micro-FluidicSystems.Thiswork tapped
into the innate beauty of the everyday phenomenaof flow. Following this, he returned
to the familiar medium of glassfor his BubblePanelsseries.Now, with the addition of
kiln fusing, he hasexpanded his ever-growing list of artistic techniques.

“Using precise measurementsto fabricate the work, | fuse blown glasselements
in anorderly arrangement,” Mirer saidof his process.“Circular forms moveandflow
into new geometric patterns and, upon cooling, record afleeting moment of fluidity.
In BubblePanels,lexpress the properties of bubbles through the materiality of glass.”

Throughout his journey, Mirer has worked in deep collaboration with other
Artists-in-Residence at The Studio, including Nisha Bansil, Matthew Sz&sz, TanyaPak,
JackiePancari, and Biba Schutz. He supports their work and draws inspiration from
it. Like the flowing bubbles he works with, Mirer’s practice shifts, becomesone with
those around him, and begins anew, perhaps stronger

than before.

Whether he drifts in a new direction or holds his BORNING
course, Mirer is a designer worth watching. Artist-in-
Resonance:Dan Mirer's Collaborations will be on display MUS EU M

at The Studio of the Corning Museum of Glass through
< OF GLASS
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Bubble Place,from the Micro-Fluidic Systems series,2018.
Videostill courtesy of the artist.

Detail of Clusters
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Nancy Sutcliffe’s Glass Engravings

DNA, 30 cmx 23 cmx 2 cm, engravedand gilded
with gold leaf, 2019. Photocourtesy of the artist.

by Marcie Davis

When you first think “glass engraving,”what comes to mind?If
the term conjures up a misty image of a piece cherished by your
grandmother,it's hightime for anupdate! Glassengravingis fantastic,
fabulous, and yes,contemporary, asthe work of UK artist Nancy
Suitcliffe will attest.

From lllustration to Engraving
With a degreein Graphic Design, specializing in medical, scien-

tific,and technical illustration,Sutcliffe beganher career in publishing.

Shethen worked asa medical artist at a large teaching hospital in
London. Sutcliffe subsequentlyspent time asa freelance illustrator,
then left London and started a family.

It was during this period that she beganher transition into
glassengraving. Shetook classesat Pilchuck Glass School andWest
Dean College and hasworked asaglassengraver ever since. As her
understanding of engraving evolved, Sutcliffe chose to not engrave
usinga copper wheel but use adrill instead.“Using a handheld drill
felt like picking up a pencil.The technique felt familiar to me,” she
recalled. Sutcliffe suspectsthis could be basedon her background
in illustration. “Drawing, painting—it’s direct—a direct link from
my brain down through the pencil onto the glass.It feels more
natural to me.”

24 + GlassArt® » May/June 2025

The Drill vs.the Wheel

The contrast between working with a drill or a wheel is pro-
found.The relationship with the glassis different.“With the wheel,
you're holding your vesselup to a machine.You're not connected
with the thing that's making the mark becauseyou're connected
with the thing that's being marked. Does that make sense?” Sut-
cliffe continued,“l don't usethat method to engravewith because
| feel disconnected. Drill engravingis quite the humble end of the
engravinghierarchy. But I'm proud to useit, you know, becauseit’s
right for me.”

Anatomy as Muse

Sutcliffe has an abiding interest in insect, animal, and human
anatomythat hasinfluenced her subject matter from the beginning.
“Its my starting point for flights of fancy!” she admitted.“l went
through my humanperiod.lt wasfigurative piecesinvolving people.
Then, | think | needed a break from it all, so | went backto what |
knew from when | wasanillustrator. | went backto looking at the
anatomy of animals and insects.”

Dalmatian, 12 cmx 8 cm x4 cm, engravedoptical glass,
reverse painted, fired and gilded with pink silver leaf.
Photocourtesy of the artist.
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The Dalmatian Inspiration

Sutcliffe found herself wanting to create an engraving
of adog—aDalmatian.l don’t know why,| wasdoodling.|
wanted to makeone just for fun.And then | thought,well,
how am | goingto include blackandwhite in acompletely
gray medium?”

Display Challenges

It occurred to Sutcliffe to use low-fire paints. She
made that Dalmatian, andin fact, it answered many ques-
tions and solved long-standing problems that plaguethe
displaying of engraved glass.

“Evengalleriesdon’t know how to displayit. Recently,
I will not namethe exhibition, but they displayedall my
work backwards,all of it!” she exclaimed.“Light was re-
flecting off the back [of the pieces] and they looked like
a dog’s breakfast!”

This happened despite Sutcliffe havingincluded copi-
ous display notes along with her work. Shealwayssends
instructions, specifically to avoid display disasters! The solution? It's
all about providing good lighting and contrast. Sutcliffe emphasized
an important piece of advice: "You should not display engraved glass
againsta white background,or you'll never seeit again!” Point taken.

(Top to bottom) Rorschach Boys, 60 cm x 15 cm, engraved, painted and gilded
with pink silver leaf, 2010. Photo courtesy of the artist.

Memory Cloud, 100 cm x 30 cm, engravedmicroscopeslides, gilded
with white gold leaf, 2012. Photocredit: Simon Bruntnell.

Impossible Knots, 20 cm x 15 cm x 2 cm, engravedand gilded
with gold leaf, 2025. Photocourtesy of the artist.

Gil with Snowflakes, 17 cm x 12 cm x 2 cm, engravedglass, 2016. Photo courtesy of the artist.
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Thinking in Reverse

When designinganengraving,anartist needsto leamn to think in reverse. They
must bearin mind from which sidethe viewer is goingto look at the work.When
the engravedportion is viewed from the other side of the glass,itlooks asthough
the imageis coming out at you.When doing an engraving on a vessel,the work
is done on the outside of the piece.On a panel,usuallyit is viewed through the
clear glassto the engravingon the back.

A Love Affair with Gold

For several years, Sutcliffe commuted between her studio in rural
Herefordshire, UK, and cosmopolitan life in Abu Dhabi and Dubai, UAE.
This dramatic contrast initiated a hugelystimulating period where she
beganher love affair with gold leaf. Shealso learned how to be creative
with limited resources.

It wasunder these circumstancesthat Sutcliffe found herself drawn to
Verre églomisé,a process that includes applying adesign plus gilding onto
the back of glassto produce a mirror finish.This technique originated
in pre-Roman times and was revived by Jean-Baptiste Glomy, an18th-
century French decorator and art dealer. Glomy’s original technique
wasto makepicture frames that were painted, gilded,and engraved,not
fired on.“Because | didn’t havea kiln (and still don’t), | thought,'well, if
he could do it, then let's havea go!” And off she went!

“In the UAE, I had no accessto decent glassto work on,” Sutcliffe
described.“l found awindow glassmerchant who couldn’t evencut glass
correctly. It was all chipped around the edgesand scratched. | thought,
‘What am | goingto do with this?”

Facedwith this challenge,Sutcliffe said,“And the only thing | could
do wasto cover it. | did what | wanted to do engraving-wiseand then
wanted to paint the whole background,basicallyto hide those scratches
on the glass.However, | didn't haveany glasspaint becauseyou couldn’t
get suppliesover there,so | usedspraypaint for cars.lt seemedto work.”

Shewent on.“l usedthis time to experiment and develop a version
of Verre églomisé,which hasbecome characteristic of my work. 'm not
afraid of embellishment and use gold leaf liberally, a definite influence
from the Middle East.| use gold leaf of many colors and karats.”

Shiny, Happy Glass

Sutcliffe achieves spectacular effects by working in layers. Often
there are three or four layers of 2 mm glass,especially when creating
patterns behind the headsthat are afavorite theme of hers. Sometimes
the head acts as a window, and you can see through to the paint and
gilding behind.This is what givesthe piece the feeling of depth.Everything
is sandwiched together.There’s no paint on the front, just shiny, shiny
glass.Everything is trapped inside and protected.

Now that Sutcliffe is back in the UK, she still choosesto work in
layers, not becauseshe hasto but becauseshe wants to. If she wasonly
working on the back of a single piece of glass,there would be minimal
depth and no mysterylooking in. However, anything placed on layers, such asblack
paint that is scratched off with awire, will produce texture.

These treatments, together with gilding, create a new look when combined.
“They become softer and much more mysterious,” Sutcliffe shared.“You couldn’t
do that if you just worked straight onto the backof the engraving.You'dbeworking
straight into the engravingif there were no other layers of glass.”

Sutcliffe finds usesfor avariety of different glasses.Forinstance,the Dalmatian
was an experiment using optical glassthat was engraved, reverse-painted, fired,
and gilded with pink silver leaf.There are times when layers of regular window
glassare appropriate, and using expensive glasswould be pointless.

Hive, 23 cmx 11 cm x 8 cm, engraved glass,
2021. Photocourtesy of the artist.
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What s Old Is New Again

Recycled glass and reclaimed materials all have their place, as
well. During the COVID lockdown, Sutcliffe spent a lot of time
on eBaycollecting Dartington Crystal Pebble Bowls—free-blown
pieces in unusual shapes.After collecting fourteen or fifteen of
them, she got to work!

“It's part of this ongoing project called Revive.'mtaking these
beautiful, damaged,lead-crystal vesselsand making them beautiful
again by hiding the damageand gilding them,” she stated. This is
her bid for environmental awareness.It could also be a metaphor
for seeing the beauty in all damaged things, including ourselves
and others.

Sutcliffe continued, “You don’t necessarily have to have new
everything.You can reuse damagedthings and makethem beautiful
again.It's really a very simple concept and kind of anudgeto people
that it's okay to work on things that aren’t perfect.” Yes,we can!
And what a glorious world it would be if more of us did!

Engraving Is
Alive and Lively

Sutcliffe is anactive member of the Glass
EngravingNetwork,an entity that organizes
traveling exhibitions all over Europe.They
help spreadthe word that engravingis not
adying craft but a vital, vibrant, modern art
form. Shealso participates in group shows
with CGS,the Contemporary GlassSociety.
These shows were allifeline for her during
lockdown. “They managedto get us into
fantastic galleries in Europe. It was really
wonderfull” sheenthused.Commissions are
part of her bread and butter, too.

Meaningful Memories

When asked if there was a piece of
which she was particularly proud, she con-
sidered the question momentarily, and re-
sponded,“There wasapiece that | did once.
It waswhen | wasin the UAE.It's the most
important work to me becauseldid it after
my parents had died.” She continued, “I's
madeup of aboutforty or fifty microscope
slides,which were engravedand gilded with
white gold leaf and then mounted in a big
frame like a timeline.”

Sutcliffe explained, It was a timeline of
facesthat appeared and disappeared behind
this gilding. It was called Memory Cloud.lt's
about that moment when you're trying to
remember someone who has passed, and
you can’t remember their face.And that
does happenwith time,” Sutcliffe confided.
“You can’t remember it, and it comes into
your headandthen it's gone.You can't hold
it there. This piece was all about that. It
was made deliberately so that the gold leaf
would tarnish with time and would age.”
Like all of us.

P
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Sutcliffe’s philosophy for the future?“You've got to keep grow-
ing and stay fresh. 'm in it for the joy of it. 'm all about moving
forward, trying to do new things.So,let’s hearit for the growth of
the soul!” Yes,let's!

You can find out more about Nancy Sutcliffe
at www.nancysutcliffe.co.uk or on Instagram @nancynibs

Beetles, 20 cmx 15 cm x 2 cm, engraved glass gilded with
24 kt. gold leaf, 2025. Photocourtesy of the artist.
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by Karyn Sweezy

The International Society of Glass
Beadmakers (ISGB) brings all types
of glassworkers together. We offer
educational opportunities that canspark
innovation and collaboration. Imaginethe
possibilities of adding electroforming to
beadwork or usingenamelsfor painting on
glass. This summer, we invite glasslovers ev-
erywhere to asummerescapeinto education.
In July and August, students can add In-
troduction to Electroforming and ReverseVitreous
EnamelPaintingworkshopsto their library andtake
their glassto new heights. ISGBworkshops are perma-
nently availableto participants for reference to guidethem
through the process whenever they wish.

This flexibility, convenience,and affordability, make these
online workshops very attractive. Key benefits include:
» The workshops are designedfor easyreference.
* They canbe completed at the participants’ own pace.
« Students can ask questions and post photos of progress
within the workshop and learn from classmates.
* An interactive Zoom meeting lets attendees meet classmates,
instructors, and ask questions.

Students will havethe best seat in the house with their own
setup andunlimited access.Theycanconnect with the instructors
through comments within the workshop, all at a very reasonable
price. ISGB membership offers significant discounts, and it is never
too late to join us.

(Above) Bronwen Heilman,

Painted Bead 1, flameworked bead
with vitreous enamels.

Photo courtesy of the artist.

Patty Lakinsmith,

Copper Electroformed Vessel,
copper electroforming and flamework
Photo courtesy of the artist..
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Featuring the latest from the Intemational Society of GlassBeadmakers

ISGB Offers a
Summer Escape
into Education
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July 2025

M ad Science:

Introduction to Copper Electroforming
Instructor: Patty Lakinsmith

Register at: www.isgbeducation.org

Classprovides a great introduction to electroforming. Learn
the basicsof addingelectroforming to both inorganic andorganic
objects. With thesetechniques,participants will unlock aworld of
possibilities andaddone-of-a-kind touches to their glasscreations.

In this self-paced online course, important supply and safety
information are sharedbefore introducing the techniques needed
to turn creative ideasinto stunning, eye-catching pieces. Envision
showcasingbeautifully electroformed beads,eachatestament to
artistry andnewfound skills. This classis designedfor fun andflex-
ibility with step-by-stepinstructions, a stand-alone PDFtutorial,
engagingvideo tutorials, and a supportive community of fellow
creatives. Participants will quickly craft copper electroformed
masterpieces using these comprehensive resources.

Dust off those beads, tap into imagination, and join us for a
summer of electrifying creativity!

Patty Lakinsmith,Copper Electroformed Leaves,
electroforming on flameworked glass.
Photo courtesy of the artist.
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Bronwen Heilman, Peggy, flameworked
bead with vitreous enamels, 2005.
Photo credit: Chris Heilman.

August 2025

ReverseVitreous Enamel Painting
Instructor: BronwenHeilman

Register at: www.isgbeducation.org

In this intermediate masterclass workshop, students are in-
troduced to the wonderful world of reverse enamelpainting on
sheet glass. This technique will enable attendees to add a whole
new artistic dimensionto their own work.

After learning how to safelymix andapply powdered enamels,
the instructor sharestips ensuringthe enamelsadhere correctly
to glasstiles through proper firing techniques. Discover how to
mix colors and blend them. Explore how to wrap this original
artwork onto flameworked beads, adding that personal touch
which brings artistic visionsto life. This workshop includes many
bonus videos and downloadable PDFs as additional resources.
What a wonderful opportunity for asummer of glassycreativity!

ISGB Education Wor kshops:
Looking Ahead

This Fall, JodieMcDougall will offer aFaceMurrini class,andwe
will continue to add new workshops to our On Demand library.
The ISGBis proud to support instructors worldwide.

Opportunity for instructors! Want to reach a wider audiencewith

a workshop?We're schedulingfor 2026 later this year. Leam more at
https://isgb.org/call-for-instructors. GA
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Featuring the latest from the American GlassGuild

Educational
Opportu nities

at the 2025
AGG Conference

Learning With the Pros

by Zachary Green
Photoscourtesy of the artists

The American Glass Guild (AGG) will convene for our
annual conference in Mesa, AZ, from May 19-25. The event
will feature an unprecedented group of world-class instruc-
tors in its renowned workshop series.

Meet this year’sinstructors anddiscover what educational
opportunities await:

g NG

Kathy Jordan,8" x 12", vitreous paint, 2024.

'i-i

circa 1905

Plating on Tiffany window. Photo by Graham Fox.

Screen Printing on Glass wit h James Cockerill.

Learn how to print high-quality imagesonto glassusing both
handmade stencils and photosensitive emulsion. Learn how
to build up layersof print to create unique works of art. The
course includesexpert tips on integrating screenprinting into
creative practice.

Expressive Painting | & Il wit h Kat hy Jordan. This
fast-paced classexplores apainterly approach, enablingartists

to apply arange of valuein one firing. Students will learn how
to apply and blend pigments using a water-based medium and
discussbrushes needed for this technique.

Kiln Working in 3D wit h Tony Servient e. Tony’sinter-
est hasbeen in working with volume, rather than area,andin
playingwith the optical effects that canresult. This workshop
will introduce participants to concepts of fusingthat enter the
third dimension.

Conservation wit h Amy Valuck. In this class,review
the methods used by stained glassconservators that can help
direct work andin decision making. Students will learn about
conditions they might encounter in old windows, how to assess
and document them, and appropriate treatments.

Intro to Dalle de Verre wit h Peter Billingt on. Explore
cutting and faceting glass, building the dam structure, using

different aggregates,and mixing and pouring epoxy. On the

first day, students will create panelsand allow the epoxy to

set up overnight. The secondday will cover faceting the glass
and finishing the edgesof the panel.

Intro andIntermediate Etchingwit h Kat hy Barnard.
Kathy will teach the art of etching glasswith a sandblaster.
Students will create a small piece through experimentation
with tools andtechniques.
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Intro to GlassPainting wit h Daniel W hit e. Inthisclass,
learn the basics of painting on glasswith vitreous paint. There

will be a focus on pigments, gum arabic ratios, trace lines and

matte techniques, brush types and uses, kiln schedules,and safety

precautions.

IMMUSE UM

CONTEMPORARY
GLASS ART

THAT UPLIFTS AND INSPIRES

Wood Sash Epoxy Repair wit h Erik Kolekam p. This
hands-on workshop is designedfor both beginners and advanced
participants. It will cover the benefits and applications of epoxy
repair for wood doors and sashin art glassinstallations.

Plated Glassin Panels wit h Graham Fox. Studentswill
look at and try the various ways sheet and drapery glasscan be
stacked and layered in panels. The class covers high heart and
“Y-Leads,” making custom flanges, foiling, and common pitfalls
to avoid when working on plated panels.

M ake Your Own Rondel wit h Tyler Kim ball. Everwanted
to try your handat makinga rondel?Participants will create their
own alongsidean expert andtake it home after the conference.

All are welcome, but classesare filling up quickly. For more
information and registration, visit: www.americanglassguild.org.
Seeyou in Mesal A

JamesCockeril,
18" x 18", screenprinting, 2024.
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Featuring the latest from the Contemporary Glass Society

Seethe World of
GlassArt Through the
Contemporar y Glass Society

by The Staff of the Contemporary Glass Society

The Contemporary GlassSociety (CGS)is the UK’s premier promoter of
contemporary glassartists. It is proud of its reputation for annuallyoffering
members a wide range of both physical and online exhibitions. This begins
at the start of eachyear when we launch and promote our highly regarded
online exhibition program. It enablesmembersto keep the varied themes
in mind while making new and potentially relevant work.

Hannah Gibson,Recycling Narratives, in a Galaxy Far, Far Away,
9 cmtall, cast glass,2021. Photocredit: Alick Cotterill.

SawanyaChantarasamai, The Unfolded Gift, 20 cm x 30 cm x 20 cm,
fused and slumped glass,2023. Photo courtesy of artist.
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LayneRowe,Spectrum Corruption,
31.5 cmx 26 cm x 18 cm, hot sculpted glass,
2024. Photo credit: Alick Cotterill.

Online Exhibitions

Our current exhibition is Lightand Dark, featured in the top
spot of the website, at https://cgs.org.uk/exhibitions. As with all
our online shows, it will remain availablefor everyone to view
well into the future. The diverse and exciting online exhibition
themes for the rest of the year are Full Circle, ASenseofPlace,and
culminating in Bizarre and Surreal.

Usuallybetween fifty andsixty artists from around the world
are featured in these shows. In addition, we hold a “Meet the
Maker” event online, which is paired with each exhibition. The
intention isto sharethe concepts andtechniquesusedwithin the
works with like-mindedartists andcollectors worldwide. All the
work featured is for sale.

Tim Rawlinson,Hydrozoa Prism,
33 cmx 11 ecmx 11 cm, cast and polished glass, 2024.
Photocourtesy of the artist.
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Physical Exhibitions

For 2025, we havetwo major physical exhibitions planned.
The exhibition at London Glass Blowing Gallery in London is
called Mirage. It will feature manyartists showingtheir most cap-
tivating andinnovative pieces. Theseworks pushthe boundaries
of the visualillusions that canbe achievedthrough the incredible
medium of glass.This will be followed later in the year by Steam
at Pyramid Gallery in the historic town of York. We havealsohad
exhibitions across Europe and featured in shows further afield.

Support for Artists

The variety of exhibitions and events aimsto support and
promote the wide and varied magic of glass.This support can
be achievedthrough afocus on technique, theme, outcome, or
stage in people’s practice. The approach applies whether the
artist is abeginner, graduate, mid-career maker, or established
artist with years of experience. While each show is open for
submissions,the length of time for application prior to each
show varies. The application period dependson the location and
concept for each show. This enables makers to either submit
previously created work or to make new work with a specific
show in mind.

Jointhe CGSCommunit y

Wherever you are in the world, we would love for you to join
our CGS community and share your work with our member-
ship and beyond. We have recently gained a new Chair, Sarah
Brown, andanew Administrator, Dr. Helen Slater Stokes. They
are taking the reins from SusanPurser Hope and Pam Reekie.
Both havenow retired after years of an enthusiastic and pas-
sionate love of glass.Join The Contemporary Glass Society at
www.cgs.org.uk A

OBSE™

JamesMaskrey, Black Perigord and Alba Madonna,

46 cmx 12 cmeach, 2014.
Photocredit: David Williams. © Copyright 2025 by GlassArt®. All rights reserved.

“technical support is exceptional”
“...at the top for quality”
“we couldn’t be more pleased”

“we love our Euclid kilns”
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Forging new connections for
our community since 1903!

We provide support for the
stained glass industry
through resources,
programs, advocacy, and
public education.

Our aim is to increase the
visibility of stained glass in
architecture, educate
people about its potential,
and connect clients with
funding and studios.

We also focus on creating
opportunities for new
artists and encouraging
talented individuals to join
the field, helping the
industry grow.

Franklin Art Glass Studios Inc.

RETAIL * WHOLESALE + GLASS
,.tlt.ﬁq g, TOOLS « SUPPLIES + & MOREI

We Offer Same Day &
World Wide Shipping

* Thousands of products from
glass to tools and supplies!

* Simple navigational system
» Compatible with your laptop,
desklop, tablet. & smart phone

614.1 2’?2 | : , 3 FRANKLINARTGLASS COM

-I 991 ToM HoldmaN launched one
of the most successful art

glass studios in the world. Their tool

of choice when creating work with

over 60,000 pieces, such as The

Pillars of Humanity, is a
TOYO® TC1PR. Every
element is significantin |
this  stunning work.

J “The Toyo spent years

~~” cutting and tapping
ceaselessly and turned

p into its own masterpiece. It

earned its place embedded into

the "Creativity" panel!” -ToM.

Creating art
is more
successful
with Y
professional §
tools

holdmanstudios.com
tOYOSU DerCUtterS-Com Roots of Humanity - Seven Pillars Windows
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(Left) JeannetteHartley and
Jarmod Davis at BAGINight Live.
Photo credit: James\Vreeland.

(Top Right) Ethan Stem, left, and
Jonathan Yao (right) in the hot shop
at BAGI. Photo credit: James\Vreeland.

by Kathleen Elliot

The heat from the furnace radiates as a young artist turns
molten glasson a pipe. Their eyes widen as the piece takes
shape,guided by the gentle encouragementof aninstructor. This
moment of discovery happens every day at the Bay Area Glass
Institute (BAGI, bag'é.),a placewhere creativity, community, and
craftsmanship convergein the heart of Silicon Valley.
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The Heart of
Bay Area Glass Art

A Community Forgedin Fire

From Backyard Dream

to Thriving GlassHub

In 1996, four SanJoséState University graduates—Mike Bin-
nard, Bobby Bowes, Mariko Takada, and Jonathan Tepperman—
faced a challenge. No longer having accessto the university’s
glassblowingfacilities, they refused to let their passiondie. They
transformed abackyard and garageinto a makeshift studio, rent-
ing equipment to fellow artists and creating a space where the
Bay Area glasscommunity could take root. This small initiative
has grown into a 6,000-square-foot facility at History Park in
SanJosé,housing ahot shop, cold shop, flameworking and fusing
studios, and agallery. There is alsoaneon studio currently under
construction.

Eachyear, BAGI welcomes thousands of individuals—8,500 in
2024 alone—who experience the magic of glassthrough work-
shops, classes, and team-building events. As a nonprofit, BAGI
ensures accessibility to the glassarts while reinvesting in the
community. In 2024, its record $1.7 million in revenue covered
operating costs, supported twenty-three artists, funded scholar-
ships, and kept studio rental fees affordable.

People and Culture: The Heart of BAGI

For Executive Director SarahCorneille, BAGI is more than a
glassstudio. It's the glasscommunity she hasalways dreamed of.
“I wanted to create the best glassschoolin Northern California
and amajor hub for artists and the arts in SanJosé,” she shared.
In 1996, Comeille graduated from Alfred University where she
studied glassand ceramics. In 2016, she began teaching at BAGI.
In 2019,Corneille assumedthe role of executive director to en-
hanceBAGI’s mission. Under her leadership, the organization has
expandedits facilities, hired additional staff, and introduced new
programs. They now focus on sustainability through solar power
and future innovations like glass3D printing.

www.GlassArtMagazine.com



A thriving organization needsmore than leadership. It needs
the right team. Enter Erin Hoffman, Studio Manager. Hoffman
relocated from Pennsylvaniawith an MFA in Sculpture and Di-
mensional Studiesfrom Alfred University. Shefirst cameto BAGI
as a coordinator, but her talent for organization and efficiency
quickly made animpact. Hoffman revitalized every studio, ensur-
ing equipment runs smoothly andartists canfocus on their craft.

“BAGI's successcomes down to the people,” she explains.
“There are people at BAGI who will actually show up and help.
We haveactive board members who help in the studios and teach
classes.They really love being part of it. Other studios are not
like BAGI.” Shecontinued, “ love seeingour renters’ reactions.
They feel welcome. This comes when people love and care for
the studio. Everyone can come and do something, even if it's to
sit on the bleachers and watch.”

One of those board members, JanieTrainor, beganasa flame
workinginstructor in 2013.Three yearslater shejoined the board.
Her favorite part of BAGI?The culture. “Everyone, from board
membersto the director, to the office staff, to the instructors,
are committed to makingBAGI afriendly, welcoming environment
for all who visit. | love that!” Trainor continued, “Whenever |
arrive, | am greeted with a warm reception from my coworkers.
Anybody walking into BAGI gets the samewarm reception.” She
reflected, “It's clear that we all love glass.We love sharing that
love with anyoneinterested. That's what | love about BAGI. It's
my home away from home.”

Kimberly Willcox, BAGI’'s Program Administrator, sharesa
similar sentiment. Willcox, a graduate of Temple University’s
Tyler Schoolof Art, holdsan MFA from Alfred University with a
concentration in glass.“This is the first glassstudio where | feel
comfortable saying‘ldon’t know.” Her commitment to inclusivity
extends beyond BAGI’s walls. Willcox recently advocatedfor a
scholarship for an Arizona artist eagerto repurpose glasswaste
from their own facility.

Jeanette Hartley, who usedto own a bakery, discovered her
passion for glassart at BAGI in 2016. Sincethen, she’snot only
become a talented artist, she’salso the Private Events Manager.
Hartley played a huge role in building the studio’s reputation,
especially among companies in Silicon Valley. This hasmade it a
popular spot for team-building events. “l love hearinghow much
fun people have.l feel like a matchmaker,” Hartley shared. In ad-
dition to corporate events,sheis dedicatedto reachingout to the
Latino community and encouragingyoung people to get involved.
Speakingfrom an artist’s perspective, she asserts, “I love this
community. It's a wonderful placeto create with the variety of
glassopportunities. It fits different people’s budgets and moods.
There are different people we canwork with, andthere’s always
someonehere to talk with.”

A Future Fueled by Passion

and Community

This passionfor connection is echoed by StevenAldrich, BAGI's
long-standingBoard Chair. A serial entrepreneur with multiple
CEO and board roles, Aldrich has led BAGI’'s board for over
twenty years. His tenure far exceedsthe typical nonprofit dura-
tion. “BAGI is unique in Silicon Valley,” he explained. “In aworld
dominated by digital work, BAGI offers something tangible—an
experience where heat, chemistry, andartistry cometogether to
create somethingreal. Whether it's someone’sfirst time blowing
glassor an experienced artist perfecting their craft, we’ve built
aspaceand nurtured a community where that magic happens.”

BAGTI's next chapter is just beginning,with plansfor expanding
studio offerings. They’re embracing new technologies anddeepen-
ingcommunity outreach. The spirit that started in abackyardnow
burns brighter than ever, illuminating the path for future artists
and glassenthusiasts alike.

Aspecial thank you to Sarah Comeille and StevenAldrich for their
participation.

Find out more about BAGI at: https:/bagi.org. A

Glass Pumpkin Patch (staff and volunteers), 2021.

www.GlassArtMagazine.com

© Copyright 2025 by GlassArt®. All rights reserved.
GlassArt® « May/June 2025 « 37



'li\' D€LPHI Advertiser Pagz';?(’e

Bullseye Glass www.BullseyeGlass.com
STAINED GLASS FUSING MOSAICS JEWELRY FLAMEWORKING Coatings By Sandberg, Inc. (714) 538-0888 www.CBS-Dichroic.com 23

Teaching Art Glass? Corning Museum of Glass. www.CMOG.org 29
We offer wholesale pricing. Get signed up today.

DelphiGlass.com/Teach Covington Engineering Corp. (877) 793-6636 www.Covington-Engineering.com 31

800-248-2048 Cress Manufacturing (775) 884-2777 www.Cressmfg.com 2

"-I-O a garder1 Delphi Glass (800) 248-2048 www.DelphiGlass.com 38
iS to eveln Um" Euclid’s Kilns (800) 296-5456 www.EuclidsKilns.com 34
_ Audrey H epbum Float Your Art  www.FloatYourArt.com | 27
T ) Franklin Art Glass (614) 221-2972 www.FranklinArtGlass.com 35
Gemini Saw Company, Inc. (310) 891-0288 www.GeminiSaw.com 5

Glass Accessories International www.GlassAccessories.com 35

Glass Craft & Bead Expo (800) 217-4527 www.GlassCraftExpo.com 39

His Glassworks, Inc. (828) 254-2559 www.HisGlassworks.com 27

Imagine Museum (727) 300-1700 www.ImagineMuseum.com 31

ISGB (614) 222-2243 www.ISGB.org 38

Paul Wissmach Glass Co., Inc. (304) 337-2253 www.WissmachGlass.com 9
SGAA (800) 438-9581 www.StainedGlass.org 35
Wet Dog Glass, LLC (910) 428-4111 www.WDG-US.com 29

Youghiogheny Opalescent Glass Company www.YoughioghenyGlass.com 40

OPEN|«.141
YOUR B13Y.

Artist: PamelaJacobson. From Delphi’s Online Artist Gallery.

Helping Glass Artists Bloom 0 : 1568015
Since 1972 >
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28" Peony Floral Bouquet
Tiffany Reproduction Lamp

features Youghiogheny Water
Glass in the background
and a varity of Oceana
Glass is used in the
Sflowers and

leaves.

Gale Obler

Recently Completed 28" Trumpet Vine Cone
using all Youghiogheny Glass. Jenny has
been working with Youghigheny Glass for

over 40 years, “I Love It!”
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With over 400 different color combinations, 9 styles, and many textures,
Youghiogheny Glass is quickly growing into the one stop source
for Traditional Stained Glass and 96 Fusible Glass.
Visit our website, WWW.YOUGHIOGHENYGLASS.COM

to view our digital catalog and find a distributor or retailer near you.

Scott Riggs
D “Youghiogheny Glass

is now the Finest

e \‘, oanne Leary

/ 7 2 7(%’3 Ny, Your shade is only as good
\he » N

DN NN\ as the glass you use, so place in
/%/‘/// a;\‘\\x S\ ‘Youf;ﬁiog%eny is the \ the World,
( only glass I Rnow!” making
" Youghiogheny Stipple W the absolute
Glass was used in this 2> premium glass
16" Reproduction Koi shade. for making shades.”



